








Between February and April 2026, Southbank Centre Archive invited 
a group of young local volunteers who were either currently out of full-
time employment, or looking to explore an alternative career to explore
its most recent acquisition, the Bill Tonkin Collection. 

The volunteers worked alongside the Archive team and programme
partners to process and interpret the Bill Tonkin Collection, learning the
rules of archiving and how to reframe them. They developed 
new skills and gained experience in handling, ordering, marking,
repackaging and cataloguing as they learned archival best practice. And
then, they learned how to critique these practices by working
collectively with the Archive’s team and artist Ioana Simion (Artizine)
to produce this zine catalogue, which presents their individually told
stories of objects and items from the Bill Tonkin Collection.

As part of the Southbank Centre’s 75th anniversary celebrations and 
its Archive’s commitment to community co-curation, the programme
and zine celebrates the volunteers’ contribution to how the past
represented by the Bill Tonkin Collection will be accessed and
interpreted in the future.

The Bill Tonkin Collection

The Bill Tonkin Collection is a resource of rare print ephemera,
postcards and souvenirs relating to the Festival of Britain and its legacy.
Held in 1951, the Festival of Britain was a national exhibition, labelled a
‘tonic for the nation’ intended to celebrate the best of 
British design, industry and culture. The collection is on longterm loan
to the Southbank Centre Archive from the Festival of Britain Society.
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Joe Gilbert Jalil is a History of Art student at the University of Sussex 
and has a keen interest in the personal stories of historical paintings and 
artefacts through international narratives and perspectives.

Nia Jones is a MA History of Art graduate who enjoys exploring unique
art historical narratives connecting works from around the world and
encouraging dynamic forms of interpretation to engage contemporary 
audiences with their own histories and values. 

Victoria Dreyfus is a Londoner born in Paris, with a background working 
in leading contemporary art galleries. Her interests span art, digital visual
culture, and technology, and the questions they share about how histories
are constructed, what archives choose to keep, and whose voices get
preserved. 

Najla Ahmed is an architecture graduate interested in archives, libraries,
and curating as spaces where design quietly shapes access to knowledge,
and hopes to explore this further. Alongside this, they are drawn to fiction
— both on the page and on screen — with a particular interest in world-
building, narrative structure, and the ways stories are preserved, revisited,
and reinterpreted over time.

Chloe Badman is an English Literature and philosophy graduate. Her
methods and approaches for interpreting the stories and items within the
Bill Tonkin Collection are inspired by her research and practical interest in
textile design.

Belita Bassa is an English and Creative Writing student who joined Archive
Reframed with an interest in archiving and a dedication to uncovering
hidden narratives. Intrigued by analysing the Bill Tonkin collection and
inspired by zine-making, she aims to give voice to stories that are often
missed, painting narratives that bridge the gap between the known and the
unknown.
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Eliza Wright is a recent graduate interested in the practice of thinking
through making. After studying graphic design at Chelsea College of Arts, 
she found herself drawn to analogue making techniques and has developed 
a deep interest in the history and heritage of making in Britain. 

Suada Sed I am a student of History with a strong interest in archives and
speculative fiction. I find that both operate as junctures between past and
future, where through creative interpretation of our histories via the use 
of archival materials, we can produce works that are visionary and forward
look ing.

Elly Simpson is a London-based interdisciplinary artist and researcher, their
work explores the intersections between disability and queerness through 
ideas of rest and care as political tools.

Marina Warchus is a writer and filmmaker drawn to the female voice and
socially grounded storytelling. She engages with the physicality of analogue
forms alongside the digital, and utilises the past to interrogate how histories
of representation, voice, and image continue to shape the present and 
inform the future.

Helena Perry is an English Literature graduate and reviewer of arts and
letters; her approach to the Bill Tonkin Collection comes from a long-
standing research interest in language as an unstable cultural system and 
the archive as its double.

Anna Rice is an aspiring archivist and English Studies graduate. As a 
student, she was distracted from writing assignments by the marginalia she
discovered in library books and Medieval manuscripts. She is particularly
interested in Irish diasporic identities and collective memory. 

Preesha Sanghrajka is a recent music graduate with an interest in material
culture and heritage. Following her graduation from King’s College London,
she has volunteered at many museums and archives and has developed a
strong interest in how institutions display the stories of underrepresented
individuals within history. 









I selected an item from the Bill Tonkin Collection consisting
of printed instructions for making an embroidered Festival
of Britain scarf, accompanied by a selection of embroidery

transfers. I chose this item because of its personal and
participatory nature, as I liked the idea of someone

purchasing it at the festival and making the scarf for 
themselves at home as a way of commemorating their visit.

Throughout this project I became interested in how archival
collections are formed and was particularly intrigued by 

the fact much of the Bill Tonkin Collection was sourced and
acquired through eBay. I wanted to use my zine contribution

to explore the idea of online archives and how sites like 
eBay have become the future of collecting, using this as a

narrative for interpreting my selected item. Through my zine
contribution, I explored the idea of an ‘archive in motion’, 

one that is not static but continuously evolving through
reinterpretation. I was interested by the idea that archival

pieces can be used as a starting point for new creative work,
which may in turn become part of the archive itself. 

I developed this through the concept of someone following
the original instructions for making the scarf in their own

way, producing a new and unique object that extends the life 
and meaning of the original archival item.

by Chloe Badman





I was drawn to the Festival of Britain Beaumaris 1951 Souvenir Programme
from the Bill Tonkin Collection because it represents a narrative often
forgotten: that the Festival was a truly national event experienced by 
people all over Britain, far beyond London. I was particularly struck by the
programme’s discussion of 'perambulating', which is the act of walking
around a place to record its boundaries. This local ritual highlights how 
a 'sense of place' was a central theme of the Festival, connecting national
identity to the specific soil and stories of communities in Wales. I chose
collage as my medium to bring this interest together with my other interest in
the programme’s graphics and illustrations. In my contribution to the 
zine, this became a way of thinking about how we record boundaries, 
both physical and artistic while sustaining a connection to the places and
traditions we inhabit. by Belita Bassa
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