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About this pack

‘yellow vox’

Cover image: Matthew Barney, Cosmic Hunt: MultiCam Virgin, 2019.
Electroplated copper and brass plate with liver of sulfur in copper
and brass frame. © Matthew Barney, courtesy the artist and
Gladstone Gallery, New York and Brussels.




Redoubt, 2018. Production still. © Matthew Barney, courtesy Gladstone Gallery,

New York and Brussels, and Sadie Coles HQ, London. Photo: Hugo Glendinning
Matthew Barney: Redoubt




Learning links for teachers




Sculptures

To create the large-scale shiny tree sculptures,
Matthew took burnt trees from the Sawtooth
Mountains in Idaho and poured melted copper and
brass into them. He also invented a process to stop
the metals from mixing, causing textures to twist out
‘ around each other.

Sunnyhill Primary School: We looked closely at Diana and
Elk Tree Burn. The sculptures made us think of:
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What do the textures on the large tree
sculptures remind you of?
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Matthew Barney, Virgins, 2018. Cast and machined brass, and cast and machined copper.
© Matthew Barney, courtesy Gladstone Gallery, New York and Brussels




I Matthew Barney, Elk Creek Burn, 2018. Lodgepole pine; cast copper, brass, and lead; and cast I
I polycaprolactone. © Matthew Barney, courtesy Gladstone Gallery, New York and Brussels I




ACTIVITY: Draw < ¢




A

“Find some bvamches omd tvee voots
£rom outside. You cam use tindfoil

to wrap aavound the voots amd the
bromches to make thew shiny. I1£ you
hawe some paper you cam cut out
howeycomb textures and use glue to
stick thewm on. Whew it’s vy, if you
hawve metallic paint you cam paint the
whole sculptuve bronze ov gold.

ACTIVITY: Make a 3D tree
sculpture




Engravings

This exhibition includes a number of engravings -
drawings on sheets of metal made by scratching the
surface of the metal with a sharp point. Matthew
uses a technique called ‘electroplating’ on some

of his engravings. Electroplating involves fusing
together two different metals with chemicals and
electricity. He puts the copper engraving into a tank
full of a special chemical liquid along with another
piece of metal and runs an electric current through
it. Electricity makes very small pieces of metal travel
through the liquid and attach to the surface of the
engraving — like bubbles in a fizzy drink sticking to a
straw. The reaction fizzes and bubbles and creates
the different textures that you can see on the
electroplated engravings. He experimented with the
process, sometimes growing thicker bubble textures
on the same drawing many times.

Now look closely at the electroplated copper plates.
What do you see? You might notice the same drawing
several times — how has it changed?
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copper frame. ©Matthew Barney, courtesy Gladstone Gallery, New York

Matthew Barney, Diana: State two, 2018. Electroplated copper plate in
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Matthew Barney, Cosmic Hunt: MultiCam Virgin, 2019. Electroplated copper and brass plate with
liver of sulfur in copper and brass frame. © Matthew Barney, courtesy the artist and Gladstone
Gallery, New York and Brussels.

Matthew Barney, Redoubt: Diana, 2018. One electroplated copper plate with vinegar
patina and seven engravings, on asphaltum ground in copper and charred pine frames.
© Matthew Barney, courtesy Gladstone Gallery, New York and Brussels




“We took o piece of cavdboard and made

a fvame avound the edge with pasta tuves
stuck on with glue. We painted the whole
thing with brouze poster pant, but belforve it
was dvy we scvatched a dvawing into the
paint. We locked at the swivls omd patterus
in the sky amd the civcles scvatched into
the metal plate in Matthew Bavrwey’s avt. We
gave our scvatch painting a name - i+ was
Metallic Past.”
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Don’t have the materials to hand? Don’t

worry! You can use any materials or found
objects from around your home or school.
Get creative and experiment to create
something new!

ACTIVITY: Make a scratch
painting

WATCH: Head online to watch a video from the
children of Sunnyhill Primary School introducing this
activity and how you can create your own version at
home.

southbankcentre.co.uk/creative-learning/resources

We used:

cardboard

pasta tubes

glue

paintbrush

metallic poster paint

You can also use: %

tinfoil

crayons

shiny tissue paper
lolly sticks

You can scratch a drawing or pattern into the wet
paint with the wooden end of a paintbrush or a lolly
stick.

Can you draw the wolves moving through the trees?
Diana dressed in camouflage? What title would you
give your artwork?




Redoubt, 2018. Production still. © Matthew Barney, courtesy Gladstone Gallery,
New York and Brussels, and Sadie Coles HQ, London. Photo: Hugo Glendinning
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Matthew Barney, Redoubt, 2018. Production still. © Matthew Barney,
courtesy Gladstone Gallery, New York and Brussels, and Sadie Coles HQ,
London. Photo: Hugo Glendinning

Matthew Barney, Redoubt, 2018. Production still. © Matthew Barney,
courtesy Gladstone Gallery, New York and Brussels, and Sadie Coles HQ,
London. Photo: Hugo Glendinning




ACTIVITY: Make a collage

“we

Metallic

Clark, pupil leadership coordinator; Bonnie Slater, art lead and Y4 teacher;

Devised by Year 4 from Sunnyhill Primary School, supported by Gemma
and Katarina Perry, Y4 teacher. Liz Atkin was the lead teaching artist.

the Show A9e inspi
Y Mounta; WSpived v,
e in the g, s M tree




